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A GREEK MIRROR CASE 


lady’s mirror case’ charmingly ornamented with a relief of 
Apollo and Dryope and with a border accented by inlaid 
silver is shown in the case of recent accessions in the Rotunda. 

The Greeks made much of their toilet articles, and lavished 
care and expense especially on the mirrors. These were of 
polished bronze, sometimes overlaid with silver, a better reflect- 
ing surface. As the Museum mirror case is ornamented with 
silver, probably the mirror itself had a silver face. Often it was 
the inside of the cover which was polished, but the present case 
is evidently a container. The box is about an inch deep. The loop 
of the hinge is so arranged that the case when not in use would 
have been hung on the wall, a handsome medallion. 

The relief on the cover is repoussé work in very high projec- 
tion, excellent among the astonishing technical achievements of 
Greek craftsmen. It shows the figures of Apollo and Dryope on 
either side of a black poplar, sacred to Apollo. Dryope was be- 
loved of Apollo; and, wooed by a trickery not uncommon among 
Greek gods, she bore him a son, Amphissus. She married a 
mortal, but later was carried off by the wood nymphs, became 
one of them, and was finally transformed into a black poplar. 
The bronze relief has the wistful poetry given by the fourth- 
century spirit to the legend of Apollo’s love and Dryope’s 
mingled desires. 

The technique of such repoussé work is interesting. A sheet of 
malleable bronze was placed on a bed of pitch. The design was 
laid out, and the figures were hammered down into the pitch. 
Then it was turned over and worked on the right side with 
hammer, chisel, and graver. Parts of the bronze, such as the 
heads, were worked to great thinness. In some of the finest re- 
liefs in the British Museum, the bronze is like paper at those 
spots where the relief is highest. There are some very fine ex- 
amples in both the New York and Boston Museums. Compari- 
son of the present relief with these suggests an honorable status 
for our own mirror case. R. H. 


1 No. 29.910 84 inches (200 mm.) in diameter. The Dudley P. Allen Collection, 1929. 


3 


\ 
Qe 
33 
= 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


TWO DRAWINGS BY TIEPOLO 

An interest in decoration has been a primary factor underlying 
the creation of most artistic achievement in ancient and modern 
civilizations. In the beginnings of architecture, large expanses 
of unbroken wall were embellished with either sculpture or 
painting. These decorative attempts, usually barbarous in char- 
acter and without codrdinated ideas of arrangement, were later 
modified by civilizing forces. The Egyptian advance over cave 
painting—purely savage delight in picturing—was great, 
though the desire to tell a story first and foremost was still 
supreme, as it was with the cave artist. In the Babylonian re- 
liefs, much that was superfluous was eliminated. The Greeks, 
while retaining the primitive object of telling the story, created 
a clarified and carefully spaced design. The Oriental world was 
evolving in a similar manner, its early temple sculpture and 
ornamental design denoting a barbaric love of display. By the 
late Tang and Sung periods, the serene contemplation of the 
Orient achieved a perfection deeply profound. Early Christian 
art—particularly in its mosaics; the design forms of the Persians; 
Catalonian frescoes; and a host of other variations are all steps 
in the development of the art of decorative painting. 

Equally important is that most perfect form of color decora- 
tion, stained glass, which appears for the most part in the more 
northerly tradition. The impulse which created it, in conjunc- 
tion with the mosaic inheritance, resulted in the fresco painting 
of Italy during the vigorous days of the fourteenth and fifteenth 
centuries. On the plaster surfaces of church and monastery 
walls, fresco paintings not only told the religious story but also 
contributed to architectural grandeur; the idea of the complete 
whole was brought into being by the interlocking efforts of 
great patrons and great artisans. 

The outcome of this joint effort was a highly sophisticated 
attainment in mural decoration, which was reached at the time 
of the Italian Renaissance. Lest the admirer be led astray by its 
mere virtuosity, this great culmination must be looked upon 
with a severity unnecessary in dealing with the simpler and 
more straightforward art which preceded it. With the Renais- 
sance, this art form grew into a complex expression of rather 
obvious beauty, which today qualifies our understanding of the 
characteristics of wall painting. 
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When Tiepolo’s work and that of his contemporaries are 
placed side by side, and compared, with two of the greatest 
examples of Renaissance art—the Giotto frescoes in the Arena 
Chapel of Padua and the Sistine Ceiling of Michelangelo in the 
Vatican in Rome—it becomes evident that such antecedents 
dim the later work and force a sheer virtuosity into being. The 
sixteenth to the eighteenth centuries, which saw the brilliant 
color work of Titian, Tintoretto, and Veronese, heap up a debt 
which seems too overwhelming to be met. Yet, eighteenth 
century accomplishment would certainly be admitted as com- 
parable, if only from the fact that the signal feature of that 
accomplishment was a greater understanding of spacial compo- 
sition than any attained by the more weighty forerunners of an 
earlier period. 

The subject matter of these later compositions was a veritable 
factor; yet the subtle advance reached its importance through 
the subordination of narrative ideas to the decorator’s view- 
point. The method by which this end was accomplished is made 
clear by the many preparatory sketches which have come down 
to us, evidences of infinite resource and perseverance. Two such 
pieces of the very finest degree of workmanship have recently 
been added to the Print Department’s collection of drawings. 

The first, a drawing in bistre and wash, entitled “Flight 
Into Egypt: The Holy Family Embarking in a Small Boat,’ 
was acquired for the Museum from the sale of drawings which 
belonged to the Vicomte d’Hendecourt. It was formerly in the 
collection of Prince Alexis Orloff, whose judgment in the choice 
of Tiepolo drawings was unusually discriminating. In his recent 
monograph, von Hadeln has noted that Prince Orloff was among 
those collectors who seemed to find little difficulty in gathering 
together splendid groups of the finest pen and wash drawings. 
It was not hard to obtain Tiepolo drawings even in the latter 
half of the nineteenth century; for instance, “‘a part of what 
was evidently once a gigantic collection was purchased by 
Edward Cheney in Venice in May, 1852, froma Count Algarotti 
Corniani and brought to England.” Two volumes containing 
these now form the bulk of the very important collection of the 
Victoria and Albert Museum, while the third comprises the 


1 Detlev von Hadeln, Drawings of G. B. Tiepolo, Vol. 1, Plate 70. Pen and wash drawing on 
white paper. 300mm.x446mm._ See p. 15. 
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group from the Fairfax Murray Collection now in the Morgan 
Library in New York. Another of these rich volumes, which 
contained the drawing in question, was bought by Prince Orloff. 
Von Hadeln again says, “in this case a connoisseur had been 
able to search out the choicest of the choice,” such as “the 
brilliant variations on the theme of the ‘Annunciation’ and of 
the ‘Flight into Egypt.’” 

The question has been raised as to what idea actuated 
Tiepolo’s creations in each of these series. Whether or not they 
were done with the avowed purpose of studies for further com- 
positions in painting, or whether they were an end in themselves 
are problems which cannot be finally solved. The more obvious 
conclusion would be that the painter had determined to produce 
a number of totally individual scenes around a theme which is 
normally treated with but few variations; and in this he has 
succeeded beyond a doubt. Von Hadeln says the master was 
primarily concerned with showing how brilliantly his lively’ 
fancy could vary the one motif. Domenico, the artist’s son, used 
the same idea in his series of etchings, “Idee pittoresche sopra 
la fuga in Egitto” (De Vesme, Nos. 1-27), but he did not even 
approximate the fertility of his father’s ingenuity, as exemplified 
in this drawing. 

The quarterly, “Old Master Drawings,’” in which this piece 
was published by Dr. Tancred Borenius, referred to it as “this 
magnificent sheet (which) formed part of the incomparable series 
of Tiepolo drawings belonging to the late Prince Orloff.” No 
less than seven of this series came in the Orloff album dealing 
with the “Flight into Egypt.” Moreover, Dr. Borenius com- 
ments upon the peculiar fact that, despite its attraction for the 
artist, no canvas or decoration of this subject is known; he 
further praises it as “undoubtedly one of Tiepolo’s greatest 
drawings.” 

The inherent greatness of Tiepolo lay in his masterly handling 
of diffused and contrasted lighting; this he attained by a series 
of accents, luminous wash shadows, and plastic omissions if 
such a quality is possible. The composition in this drawing is 
of a diagonal character, the main movement going from the 
left foreground, with the ferryman and his boat, to the right 
background of the trees. The parallel of the ferryman’s staff and 


1 Tancred Borenius, Old Master Drawings, 1927, Vol. I, No. 4, Plate 61. 
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the line of the trees direct the interest to the group in the 
middle, the Virgin, Child, and St. Joseph. 

The other sketch with which we are concerned is a red chalk 
drawing of the “Head of a Young Man,’” almost in profile and 
looking up. Like the “Flight into Egypt,” it is published and 
illustrated in the monograph by von Hadeln, and is referred to 
by him as coming from a group of red chalk drawings which 
appeared in England and which were acquired by the late 
Professor William Bateson. These red chalk drawings do not 
seem to have found the same favor in the eyes of collectors as 
that gained by the pen and wash drawings. They were gathered 
neither into portfolios nor into scrapbooks, as were the others; 
but, with a furtiveness quite unwarranted, they seem to have 
drifted into the few places where they now exist. They show a 
brilliance of accomplishment just as marked as that of the other 
style, and exhibit qualities which in their own way are, if any- 
thing, more individual. Von Hadeln suggests that they often 
had more than one subject, a major idea accompanied by a 
number of auxiliary sketches; also that the connoisseurs during 
the eighteenth century, as well as those of the nineteenth, con- 
sidered them as unfinished and hence not pictorial or of impor- 
tance. This erroneous conclusion may be responsible for the sad 
lack of them, since they exist only in small numbers outside 
such places as the Stuttgart Museum; Museo Correr, Venice; 
Weimar Museum; the collection of Dr. Hans Wendland; and 
the former Habich collection. Yet when they are compared with 
other distinctive works in the medium or with the pen and wash 
work of the master, they attest the same care in detail, the 
complete command of the part which proves the versatility of 
his large finished decorations. 

A comparison with the time honored tradition of previous 
centuries brings out the fact that the effort to make pertinent 
detail an integral part of a whole composition is the unique 
contribution of Tiepolo and the great later day decorators, in 
contradistinction to the ancients, whose details, charming and 
essential, are at the same time a distribution rather than a con- 
centration of ideas. H. 8. F. 


1 Detlev von Hadeln, Drawings of G. B. Tiepolo, Vol. 11, Plate 167. 222 mm. x 153 mm. 
See p. 2. 
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A PAINTING BY “PAPA” ROUSSEAU 


Almost a legend has gathered around the name of Henri-Julien 
Rousseau, called more generally by his nickname, “Papa” 
Rousseau. Even before his comparatively recent death on the 
second of September, 1910, at the age of sixty-six, the pic- 
turesqueness of his story and the naiveté of his character had 


attracted around him a group of the younger intellectuals, of 
whom Guillaume Apollinaire was the center. This group saw in 
him a rare spirit; and even if they smiled at him, they honored ! 


him for the genuineness of the qualities which he possessed. He 
was not an intellectual, himself. He was merely a simple man 
with eyes which saw the glamour in the everyday and with a 
never satisfied wonder in his soul. 

Until his fortieth year, he was tied down to a meagre round 
of routine as the “Douanier,” the custom-house keeper, who 
guarded the “‘octroi” through which the country people passed 
endlessly, bringing their products to the Parisian markets. Only 
on Sundays could he paint, taking the surroundings of Paris for 
his material or dreaming dreams of equatorial jungle, perhaps 
a reflex from his younger days when he had served as a musician 
in the campaign of Mexico. Born of the people, he always re- 
mained of them, a Parisian living in a poor quarter of his city 
and loyal to it. When he gave up his job in the customs, he eked 
out a bare living at best, giving music lessons to the children 
of his neighbors, and later, lessons in painting. This enabled 
him to give up a greater proportion of his time to his craft; yet 
only at the end of his life was he able to sell his canvases for 
more than a mere pittance, and never was he relieved from the 
stress of financial worries. 

Since his death, fate has been kinder to his works. Within the 
past few years his canvases have found places in many famous 
collections. Within two years, Jacques Doucet has bequeathed 
one of his finest jungle pictures to the Museum of the Louvre. 
He is represented in the Birch-Bartlett Collection in the 
Chicago Art Institute; and the Cleveland Museum has just 
added to the J. H. Wade Collection the representative canvas, 
“Paysage de Banlieue” or “Environs de Paris,’ recently shown 


1 Measurements: 147%" x 1734”. 

Exhibited, Retrospective Exposition d’Henri Rousseau, Paris, 1911. 

No. 51, Rousseau, by Christian Zervos. (Editions “Cahiers d’Art”; Paris.) 
No. XIX, Henri Rousseau, by Adolphe Basler (Weyhe: New York, 1927.) 
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at the Museum in the Exhibition of French Art Since Eighteen 
Hundred. 

Rousseau is a solitary figure who does not belong to any group 
or faction. He is not representative of any “ism.” In an age 
when the individual and his personal contribution is stressed, 
he is an individualist. Nevertheless, he has been, and is, a 
marked influence in contemporary art. This is perhaps unfair, 
to some degree, to the man, for he reconquered a certain primi- 
tive freshness by unconscious effort, while his followers’ con- 
scious naiveté betrays the purpose and the sophistication behind 
them. They have taken the outer shell and lost the genuine 
motive power of earnestness and sincerity which came from 
Rousseau’s unspoiled, childlike spirit. 

Rousseau never studied the fundamentals of his art in any 
studio. But this incidental fact only reveals the genius of the 
man and cannot be an excuse for the weak-kneed to follow this 
as an example. He achieved a completely adequate technique, 
but only through the bitter tests of experience. 

The new acquisition is one of the most beautiful of the can- 
vases by which he glorified the Parisian outskirts, and was 
painted at the end of his life, some time in the years 1909 or 
1910. Simple in design, it has the soundness of an old Dutch 
master. In color scheme it recalls certain paintings of the Low 
Countries—a cool sky, filled with light and atmosphere, clouds 
which play an integral part in the design and a use of cool greens 
and greys vivified by the warm but unobtrusive red-browns of 
incidental shutters, roofs, or distant chimneys. It was not neces- 
sary for him to wander afield for his subject. By the intensity 
of his vision he has read into the canvas the poetry of the every- 
day which was his wonder world. 

No more fitting epitaph could be written to Rousseau, to 
“Papa” Rousseau, than the beautiful words with which Chris- 
tian Zervos has summed up the man. “Although the present 
day has thought of Rousseau as an extraordinary being, one 
must not see in him anything but one of those simple spirits, 
whose very simplicity renders him sometimes accessible to that 
which is really beautiful. He was an exquisite soul, a soul of 
choice, a ‘bienheureux,’ not in the manner of St. Francis of 
Assisi, but in the manner of the people. In his passage through 
this land of the dead and of the living, he brought more joy 
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than sadness, for his was an ardent and rich nature, which the 
savor of life and the aspect of the living turned to joy.” w. M. M. 


AN EXHIBITION OF ITALIAN PRINTS 


In connection with the lecture, “Mantegna and the Paduan In- 
fluence in Northern Italy,” which will be given in the Museum 
on January 10, the Print Department has arranged, in the Print 
Gallery, a group of the graphic work of Mantegna. Six of the 
seven prints surely by his hand are in the Museum’s collection, 
given by Ralph King; the seventh has been lent for this occasion 
by Mrs. Ralph King. There are, in addition, a number of en- 
gravings which can be classed as School of Mantegna, that is, 
work done under Mantegna’s direction or by men working in 
his tradition. At the same time the group of Tarocchi cards, one 
of the remarkable features of the Dudley P. Allen Collection, 
are also hung, as well as a group of prints in which the Man- 
tegnesque linear style is felt. 

Mantegna is the most significant figure in northern Italy 
during the Renaissance and one of the greatest personalities in 
the entire field of graphic art. He developed under the impetus 
given by such Florentine sculptors and painters as Donatello, 
Filippo Lippi, and Andrea del Castagno, all men who worked 
in Padua during his young manhood. He unquestionably 
learned much from them, but interpreted it in a completely 
personal way. The popularity of his style is evinced by the fact 
that a great school of followers sprang up who executed en- 
gravings so much in the manner of the master that many of 
their prints were attributed, for a long time, to Mantegna, 
himself. Among them were Giovanni Antonio da Brescia, Zoan 
Andrea, and the anonymous creator of the Tarocchi cards. 

This exhibition will remain in the gallery during the month 
of January. L. P.- 
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ACCESSIONS TO THE LIBRARY—GIFTS 
BOOKS SOURCE 
International Handbook of Adult Education. 
AMERICAN AssociATION FoR ADULT EpucaTION 
Catalogue of Paintings in the Collection of Fules S. Bache. Jutes S. BAcHE 


Barbizon House, 1929. Barsizon House 
Catalogue of Paintings by Amedeo Modigliani. De Hauke «& Co., Inc. 
Lieure, J. L’ecole Francaise de Gravure. Henry Say es Francis 


Bayerische Armee-Museum in Munchen. Dr. Puttipp Maria 
Di Nardo, Antonio. Farm Houses, Small Chateaux and Country 


Churches in France. E. A. Ruccies 

Collection David Weill: Dessins. Davip WEILL | 
PAMPHLETS, PHOTOGRAPHS, ETC. 

4 photographs of paintings by Kenyon Cox. J. D. Cox 

1 slide. Howarp Drrrricx 

50 autochrome slides of gardening. Garpen Cuus or CLEVELAND 

111 postcards, Lincoln cathedral. Mrs. RossireErR Howarp 

34 postcards, 2 exhibition catalogues. Cuarzes F. Ramus 

1 framed color print. KunstverLac WoLFRuM 


ACCESSIONS—GIFTS AND PURCHASES 
COINS 
4 coins, 6th-4th century B. C., Greek. 
PurRcHASE FROM THE J. H. Wave Funp 
LACE 
I piece of appliqué lace, 19th century, Brussels. 
Fiorence Extiot Mo.iere 
MEDALS 
1 Kelheimer stone medallion, 16th century, German. 
Tue Duptey P. Atten CoLtecrion 
METAL 
1 bronze mirror case with cover, 4th century B. C., Greek. 
Tue Duptey P. Atten CoLLection 
PAINTING 
1 by Conrad von Soest, early 15th century, German. 
Tue FRIENDS OF THE CLEVELAND Museum oF ArT 
PRINTS AND DRAWINGS 
1 etching by Auguste Boulard, and 1 lithograph by Honoré Dau- 
mier, French. Frank S. Lanm 
2 prints (etching and aquatint) by Edgar Degas, French. 
Tue Cuarzes W. Harkness CoLiecrion 
6 mezzotints by Richard Earlom, English. | Mrs. Dupiey S. Brossom 
10 woodcuts by Paul Gauguin, 4 etchings and 10 drypoints by 
Pablo Picasso, French. Tue Duptey P. ALLEN CoLiecrion 
SCULPTURE 
4 masks, Hellenistic, Greek. THe Cuartes W. Harkness CoLiecrion 
1 bronze statuette of a goat, ancient. ‘ 
PurcHasE FROM THE J. H. Wave Funp 
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TEXTILES 
I piece of printed linen, 12th century, Egypto-Arabic; 1 piece of silk, 
13th century, and a half of chasuble, 17th century, Jtalian; 1 piece 
of silk, 13th century and 1 piece, 15th century, Hispano-Moresque; 
1 embroidered panel, 15th century and 1 pieceof silk, 16th century, 


Spanish. PuRCHASE FROM THE J. H. Wave Funp 
EDUCATIONAL 
I marionette, modern, East Indian. IrENE PENNINGTON 


§ tiles, 1 painting and 1 polychromed wooden statuette, 16th and 
17th centuries, Spanish; 1 ivory and 1 terra cotta statuette, 17th 
century, Portuguese; 3 pottery animals, modern, French; 2 textiles, 
Coptic, Egyptian; 1 marionette, modern, American; and 4 water 
colors, modern, North American Indian. PurRcHASE 


ACCESSIONS—LOANS 


PAINTINGS, PRINTS AND DRAWINGS 
Exhibition of French Art Since Eighteen Hundred, various art- 


ists. Various OwnERS 
TEXTILES 


Exhibition of Modern Rayon Fabrics, American. 


Tue Du Pont Rayon Company 
EDUCATIONAL 


Exhibition of Book Illustrations by James Daugherty, American. 
Dovus.epay, Doran & Co. 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for December, 
1929, the following names have been added to the membership 
lists: 

TRANSFER FROM FELLOW TO FELLOW FOR LIFE 


Eaton, C S. McKinney, Mrs. Price Prescott, Mrs. Orville W. 
Kahn, I. i Murray, Mrs. William P. ‘Taplin, Frank E. 

Perkins, Mary Witt 

SUSTAINING 
Fish, William B. 
TRANSFER FROM ANNUAL TO LIFE 
Baldwin, Mary K. Gaehr, Mrs. A. Jonathan ayle, George H. 
Barden, "Bertha R. Ganson, Mrs. George H. pe Esther 
Beug, Mrs. Mary Grossman, Mrs. Louis J. Rich, N. J. 
Buchanan, James A. Huning, Mrs. Arthur W. _ Seitz, Mrs. William F. 
Cavender, John H. McGwinn, Mrs. George D. Shackleton, Dr. W. E. 
Clarke, Norris J. Milde, Paul H. Teare, Mrs. E. E. 
Daugherty, Clyde J. Oddie, Mrs. W. M. Weber, John 
Flickinger, W. E. Wennerstrom, Allette J. 
ANNUAL 

Alderman, Mrs. Royal M. Anderson, William K. Barrett, Ralph A. 
Allen, Mrs. Horace J. Arnold, Mrs. Samuel C. Beahlen, Mrs. Victor 
Anderson, Clara B. Ballenger, Martha E. Beeman, Mrs. H. A. 
Anderson, Mabelle H. Blau, Mrs. William S. 


12 


et 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


Blumer, Frank H. Irwin, Mrs. Charlotte W. Pinney, Harry H. 
" Mrs. Conda P. Johnson, Mrs. Arthur E. _—iPitt, Mrs. N. jh 
Boehmer, Susan E. } ohnson, Hazel E. Pope, C. Carver 
Bowman, Blanche M. Joles, Florence M. Prescott, Mrs. Edward P. 
Britton, George A. Kelsey, George W. Raudenbush, Mrs. J. L. 
Brown, Mrs. Morris V. Koch, Ambrose E. Rebeck, Steven A. 
Cameron, Mary A. Kratzert, Mrs. Robert H. Rehark, Aileen I. 
Carron, Mary C. Lamberton, Dr. Clark D. Rettenberg, Mrs. Irene S. 
Cass, Mrs. Kae Dorn Landon, Mrs. Sidney W. __ Rice, Joel M. 
Claflin, Mrs. Edward S. Laukhuff, Mrs. Richard Rickert, August 
Clark, Harriet A. Layer, Emma L. Rieley, Mrs. Gordon 
Cooke, Inman an, Mrs. John C. Robinson, Isabel 
Cox, Mrs. Bertha O. Lewis, Mrs. Norman S. Robinson, Mrs. Ralph 
Davis, Harold K. Leydorf, Janice E. Sanders, Helen 
Dawson, Robert H. Limbird, Mrs. George J. Schlager, Helen 
Dembo, Dr. Leon H. Lisy, Marian Schleimer, Joseph A. 
DeRyke, Florence Little, Edna M. Schoenberger, Alvin A. 
Elder, Mrs. Emil M. McCoy, Mrs. William C. —Sihler, Herbert A. 
Faulhaber, Sarah E. McMahan, Fern Smith, Mrs. Charles H. 
Fetzer, Gertrude B. Macron, Julia Sosman, Mrs. Frank W. 
Gallagher, Mrs. Charles E. Maloney, Gertrude S. Spencer, Meade A. 
Gallagher, Mrs. Farrell Meil, Esther J. Studebaker, Edna M. 
Gallagher, Thomas L. Melzer, Theodore B. Swanbeck, S. Emil 
Gard, Mrs. O. Brent Miller, Elizabeth Teta, Rose M. 
Garrett, Zuleime Morgan, Ruby Teter, Mrs. Howard B. 
ugh, J. Mould, Ruth Throne, Mildred 
Graham, Effie J Munds, Reverend W.C. _— Tozer, Mrs. Alfred 
Groves, Mrs. Robert L Nason, Mrs. F. Alex Tremaine, Mrs. M. G. 
Grullemans, J. J. Nowak, Mrs. P. E. Weeks, Mrs. Frances K. 
Hankey, Mrs. William T. O’Brien, P. C., Jr. Weit, J. Edward 
Harker, Ruth Osborn, William A. Whiteside, Mrs. William J. 
Hart, Constance C. Parker, Mrs. Matie M. Whittlesey, Augusta L. 
iggs, Mrs. Albert S Percy, Charles E. Whitworth, Olive 
Hill, Mrs. W. E. Petrie, Mrs. James Wright, Mrs. Richard H. 
Holmes, Gladys L. Petti, Rose Wykoff, Mrs. Leonard C. 
Horton, F 3 Phelan, John L. Zemer, Beryl M. 
Pifer, Mrs. George N. 
CALENDAR FOR JANUARY, 1930 
Friday 3. 8.15 p.m. No Lecture. 
Saturday 4. 2.00op.m. For Young People. Film: Feudal Castles in 
France. 
Sunday 5. 4.00p.m. Moorish Art in Spain: The Alhambra, by Mr. 
Howard. 
4.00 p.m. For Young People. Botticelli, the Florentine, by 
Miss Young. 
Wednesday 8. 8.15 p.m. Organ Recital, by Mr. Quimby. 
Friday 10. 8.15 p.m. Mantegna and Paduan Influence in Northern 
Italy, by Mr. Milliken. 
Saturday 11. 2.00p.m. Musical Afternoon for Young People. Czech Songs 
and Dances, by the Omladina. 
Sunday 12. 4.00p.m. Japanese Prints, by Ann V. Horton. 
4.00 p. m. For Young People. Nakht, an Egyptian, by Miss 
Gibson. 
Friday 17. 8.15 p.m. Music for Wind Ensemble, by The Cleveland 
Woodwind Ensemble. 


13 


hy 
= 
‘ai 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


Saturday 18. 2.00p.m. For Young People. The Cave Paintings of France 
and Spain, by Harold L. Madison, Acting 
Director, The Cleveland Museum of Natural 
History. 

Sunday 19. 4.00p.m, English Decorative Art, by A. J. B. Wace, Keeper 
of Textiles, Victoria and Albert Museum, London. 

4.00 p.m. For Young People. The Story of Leonardo, by 

Miss Young. 

Friday 24. 8.15 p.m. Some Colonial Furnishings, by S. W. Woodhouse, 
Jr., Adviser of Industrial Arts, Pennsylvania 
Museum, Philadelphia. 

Saturday 25. 2.cop.m. For Young People. Puppet Plays: Don Quixote, 
and Jack and the Bean Stalk, by Karamu Players. 

Sunday 26. 4.00p.m. Roy Harris’ Sonata No. 1; Quincy Porter’s Violin 
Sonata, No. 2, by Harry Cumpson, New York, 
and Herman Rosen, The Cleveland Institute of 
Music. 

4.00 p.m. For Young People. A Day in Egypt, by June 

Malin. 

Friday § 31. 8.15 p.m. Some Phases of Modern Art, by Theodore Sizer, 
Associate Professor of History of Art, Yale Uni- 
versity. 


REGULAR EVENTS 


Sundays at 4.00 p. m. Museum Hour for Little Children, by Miss Keyser. 

Sundays at 5.15 p. m. Organ Recital, by Mr. Quimby. 

Mondays at 4.00 p. m. History of Painting, by Mr. Martin. 

Tuesdays, Wednesdays, Thursdays and Fridays from 2.00 to 4.00 p. m. Guid- 
ance through the galleries. 

Wednesdays and Fridays at 4.00 p. m. Gallery Talks by Mr. Martin. 

Wednesdays at 5.00 p. m. Titian, Rubens, Rembrandt, Velasquez, by Mr. 
Martin. 

Wednesdays at 7.30 p. m. Drawing in Theory and Practice, by Mr. Ramus. 

Thursdays at 10.00 a. m. French Painting Before 1800, by Mr. Ramus. 

Saturday mornings. Classes for Members’ Children. Gallery Classes for 
Museum Members, by Miss Young. 


EXHIBITIONS 


Gallery IX, Far Eastern Art. (Through January 19.) 
Gallery IX, Seventh Exhibition of Water Colors and Pastels. (Opens Janu- 


ary 22.) 

Gallery X, Textiles from Spain and Portugal, XIII Century through the 
XVI Century. (Through January 12.) 

Gallery X, Austrian Arts and Crafts. (Opens January 15.) 

Educational Corridor, Third Annual Ohio Print Makers Exhibition. 

Textile Study Room, European Brocades, Velvets and Damasks. 
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THE CLEVELAND MUSEUM OF ART 


OFFICERS, TRUSTEES AND COMMITTEES 


OFFICERS 
JouN LONG SEVERANCE 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
FRANCIS FLEURY PRENTISS 
JouN HUNTINGTON Horp 
FREDERIC ALLEN WHITING 


BOARD OF TRUSTEES 
CHESTER C. BOLTON Joun H. Horp 
HaARoOLp T. CLARK SAMUEL MATHER 
RALPH M. CoE WILLiAM G. MATHER 
Henry G. DALTON CHARLES L. MURFEY 
EDWARD B. GREENE FRANCIs F. PRENTISS 
LEONARD C. HANNA, JR. JouN L. SEVERANCE 
EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
HEnry G. DALTON Epwarp B. GREENE 
Joun H. Horp FRANCIS F. PRENTISS 
ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
M. CoE Epwarp B. GREENE 
LEONARD C. HANNA, JR. WILLIAM G. MATHER 


President 
Vice Presidents 


Treasurer 
Secretary 


ADVISORY COUNCIL 
The President of Western Reserve University 
ROBERT ERNEST VINSON 


The President of Case School of Applied Science 
E. WICKENDEN 


Mrs. RALPH T. KING 
Woops KING 

Amos B. McNAIRY 
LAURENCE H. NoRTON 
KENYON V. PAINTER 
JAMES PARMELEE 
FREDERIC S. PORTER 
MRs. FRANCISF.PRENTISS 
Mrs. JOHN SHERWIN 
Mrs. ANDREW SQUIRE 
AMBROSE SWASEY 

Mrs. WINDSOR T. WHITE 
E. L. WHITTEMORE 
Lewis B. WILLIAMS 


CHARLEs T. BRooKs 
E. S. BurKE, JR. 
Francis E. Drury 
Mrs. H. A. EVERETT 
Paut L. Feiss 
CHARLES B. GLEASON 
SALMON P. HALLE 

H. M. HANNA 
EDWARD S. HARKNESS 
GUERDON S. HOLDEN 
Mrs. T. P. HOWELL 
Davin S. INGALLS 
Mrs. H. H. JOHNSON 
ALFRED KELLEY 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 
FREDERIC ALLEN WHITING 
Ciara E. GAETJENS 
Doris S. WHITSLAR 
RossiTER HowaRD 
Editorial Assistant HELEN Foote 
European Representative HAROLD W. PARSONS 
Cashiers WALTER A. CROLEY, ISABEL BLOOMBERG 
Registrar ELEANOR R. SACKETT 
Recorder MINNIE H. BREDBECK 
Chief Clerk SopHIE BURGDORFF 
Membership and Publicity Secretary I. T. FRARY 
Asst. Publicity Secretary Daisy W. WARNER 
Assistant at Sales Desk Fiora E. Harp 
Printer and Photographer Epp A. RUGGLES 
Superintendent of Buildings JoHN W. McCaBE 


Director 
Secretaries to 
the Director 
Assistant Director 


CURATORIAL AND EDUCATIONAL 
Curator of Classical Art Ross!ITER HOWARD 
Curator of Decorative Arts W. M. MILLIKEN 

Asst. Curator of Textiles GERTRUDE UNDERHILL 

Asst. in Decorative Arts HELEN Foote 
Curator of Oriental Art Howarp C. Hottis 

Associate in Oriental Dept. LANGDON WARNER 
Curator of Paintings WILLIAM M. MILLIKEN 
Asst. Curator of Prints Lona E. PRASSE 
In Charge of Primitive Art CHARLES F. RAMUS 
Curator of Musical Arts ARTHUR W. QuIMBY 
Curator of Educational Work RossiITER HowarD 

Assistant Curator (Children) Louris—E M. DUNN 

Assistants: Mrs. HOWARD, Miss KAsT, Mr. 

MARTIN, Mr. Ramus, Mrs. RUGGLES, MISS 

Younc. Secretary, Miss ROGERS 

Literary Assistant KATHARINE GIBSON 
Librarian, NELL G. SILL. Assistants: Mrs. Daw- 

SON, MISS TALLMAN, MISS THWING, MISS VAN 

DER VEER 


. THE BULLETIN 

: The Bulletin of The Cleveland Museum of Art is 
published 10 times a year. Subscription $1.50. 
Single copies 15 cents. Copyrighted, 1930. 


GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from 9 to 5 daily except Sunday: 
from October to May inclusive, Sunday 3 to 6, 
Wednesday 5 to 9. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss desirable 
ts, or ways of assisting in the work of the 
useum, with friends who may wish to offer 
their help. 


SALES DESK 
Catalogues, photographs, cards, Bulletins, 


etc., are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 
Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows pay annually 
Sustaining Members pay annually 
Annual Members pay annually 

Full particulars may be had upon request. 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Open Wednesday 9 a. m. to 10 p. m. 

Open Sunday 1 p. m. to 10 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday is also open free from 
7 to 10 p. m. during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed all day on July 4, Thanksgiving Day, 
and December 25. 


LUNCHEON AND TEA 
The Lunch Room at the ground floor entrance 
igopen to the public from 12 m. to 5 p. m. 
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